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submit to writing is impossible. Some persons 
are of opinion that the art of writing music has 
only been thoroughly understood within about 
thirty years. And while it was in progress what 
impediments has it not thrown in the way of 
genius ; what a coil and clutter have the theorists 
kept up about consecutive fifths and eighths — 
a whole crop of which may now be gathered from 
the works of every master. " Who forbids this 
"progression?" said Beethoven, referring to a 
passage. " Very well — then I allow it." 

If this mechanical difficulty alone accounts for 
the late and very gradual progress of music to 
perfection, what impediments it must have cre- 
ated in its outset. The written composition of 
antiquity is therefore not to be accepted as any 
proof of the extent of the powers and accomplish- 
ments of any given age in music. Men were 
better off, free from all rules, than fettered by the 
obscure laws of a science which the teacher 
scarcely understood with certainty himself, and 
which had not been formed into a system. 

There are questions in music the discussion 
of which would be extremely pleasant if they led 
to any satisfactory solution. After the advance 
of notation there are many perplexities in con- 
sidering the music of the past. The precision of 
a choir singing together without bars it is difficult 
to conceive. How did the cathedral singers of 
Purcell's day manage his extremely difficult and 
elaborate intervals, singing from single parts, and 
never having seen a score ? Did he rehearse 
them separately beforehand ? 

At all times the thoughts of men seem to have 
been projecting themselves ; and music, however 
scientific, has never entirely freed herself from 
the dominion of feeling and taste. It is this 
which renders the musicians of all ages in a mea- 
siu-e akin, and makes some modern discoveries, as 
we erroneously suppose them, but a reproduction 
of what has been long since known. The limited 
circle of the octave may certainly excuse the dis- 
covery of the same thing in music more than 
once ; but in this small compass what a range of 
delight ! " The hidden soul of Harmony" 
no poetical fiction, it is a mysterious truth. 



A Mystery. — No ordinary curiosity liaving been lately 
excited by the mention twice made in this journal of a 
new composer, — we may proceed a step farther with the 
promise, and announce that the gentleman in question has 
been commissioned to write an opera for the Grand Opera 
of Paris, which is to be represented in the course of next 
winter. We refrain yet awhile from naming the new 
candidate, on Charles Lamb's principle of being " modest 
for a modest man," and because we are indebted for our 
intelligence to private information. The subject of the 
libretto, we may add, is of a nature not recently attempted 
on the French operatic stage ; and the contract expressly 
implies provisions for execution such as fall to the lot of 
very few aspirants. The prospect, in short, is of the 
highest musical interest. — From the Athenwum. 



^otvtsfovitsmtt. 

To the Editor of the " Musical Times." 
Sir, — I have ventured to lay before you a brief sketch 
of an association recently formed here, on the English 
Solfeggio system, which is entitled the " Thistle Solfeggio 
Club." It is about eighteen months ago since it was 
formed, and consists at the present time of about sixty 
members, each of whom pays one shilling entry money, 
and twopence per week afterwards. There are also about 
twenty female members, making a total of about eighty in 
all. Their stock of music is considerable, (whether we 
speak of the comparatively limited existence of this Club, 
or the circumstances of its members, who are nearly all 
mechanics,) amounting to between £20 and £50. I may 
mention in conclusion, their presentation of a handsome 
silver watch and gold chain to to their Leader, Mr. Henry 
Steedman, on the 22nd of February last, as a mark of 
grateful esteem and warm appreciation — a tribute well 
merited by his indefatigable and disinterested exertions 
amongst them. 

I am, Sir, Your's, &c., 
Edinburgh, March 8th, 1850. Musicus. 



TO CORRESPONDENTS. 

A. S, Poplar. — It is not at present intended to print the sepa- 
rate parts he enquires for. 

L. E. 0. Wellington. — There are but few works on Organ 
Building, and those not modem works ; the suhject being 
interesting but to few readei's, all works on the subject 77iust 
necessarily be high in price. Second-hand Organs are often 
for sale at moderate prices. An Advertisement in our co- 
lumns, stating the instrument required, would ensure a large 
number of answers. 

D. B. Edinbro', will see thai we have curtailed his letter, by 
omitting the compliments, ^c, to ourselves. 

Terentia is thanked for her letter. In the preface to Vols. 
1^2, printed unth No. 48, she will see that (he object of the 
Musical Times was not to supply Solo music. 

J. M. Bradford, will find the Glee he proposes in the present 
number, the other shortly. The Chandos Anthems of Handel, 
may be looked for at an early period ; their merit entitles 
them to have extensive popularity. 

E. B. — The Author of the M.S., is not known to us. 
Musicus. — We have no means of answering your queries 

relative to the Geneuphonic Grammar. 

0. is thanked for his M.S., he will receive a private communi- 
cation. 

Anti-Minor is advised to study the difference which exists 
between the minor and major modes ; they are quite distinct 
both as to melody and ha^vnony. 



Brief Chrortitle at the last ittonth. 

St. Martin's Hai.l. — Mr. HuUah commenced his 
series of grand choral performances, on March 13, with 
Handel's oratorio, Judas Maccabceus. The choice 
was good, as this chef d'<euwe of the master contains 
some of his finest and most elaborate choruses, and 
presented excellent occasions for testing the strength 
and efficiency of the members of Mr. HuUah's first 
upper singing school, who constituted the choral body. 
The choruses were in general well rendered ; but we 
should select, for particular notice, "O Father, whose 
almighty power;" "Hear us, O Lord;" "Fall'nisthe 
foe;" "We never will bow down;" "Sing to God;" 
and the "Hallelujah." The chorus, "See the con- 
quering hero comes," was also well sung. The good 
effects of Mr. Hullah's training was evidenced in the 
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chorua, "We hear," in part second, in which the pianos 
were given with the most perfect intonation, and the 
crescendos were managed with admirable effect. The 
chorus displayed their power here to great advantage. 
The principal vocal performers were Miss Birch, Miss 
Gill, Mrs. Noble, Miss Kent, Mr. Sims Reeves, and 
Mr. Whitworth. Mr. Hullah conducted the whole of 
the oratorio in a most eificient manner. He was 
received with great applause on his entrance into the 
orchestra, the same demonstration being renewed at 
the end of the performance. The hall was well 
attended. 

Musical Lecture at Rugby. — On Thursday, 
March 21st, The Rev. T. Page, Incumbent of St. 
Matthew's Church, Rugby, delivered a Lecture on 
Music before the Members of the Great School, and a 
select number of their friends. The young gentlemen 
of the School Choral Society gave appropriate vocal 
illustrations from the works of Handel, Haydn, Mo- 
zart, &c., as the Rev. Gentleman proceeded with the 
lecture. Mr. Walker, professor of music to the School, 
presided at the Organ. 

Siccama's Patent Diatonic Flute. — The imper- 
fections belonging to the old Flute were so numerous 
as to offer serious diiHculties to the acquirement of 
even moderate proficiency — the various attempts at 
improvement, by numerous inventors offer the best 

Sroof of how desirable was the rectification of these 
efects, and we are glad to learn from several dis- 
tinguished Flautists, that the modifications of Mr. 
Siccama have achieved the desirable amelioration in 
a very simple manner, retaining the old method of 
fingering, combined with new resources of fingering for 
the upper notes, and more important than all, an im- 
provement in tone. Mr. Siccama deserves well of 
Flautists. 

Gloucester. — ^The last Concert for the Season will 
take place on the 2nd of April — when Haydn's Spring, 
Acis and Galatea, and a miscellaneous selection will 
be performed. 

Glasgow. — The Musical Association perform Han- 
del's Samson, for the first time in Scotland, on the 28th 
of March. TTie orchestra and chorus will consist of 300 
performers. 

Music AGAIN AMONGST THE SPINDLES. We are 

glad to hear that the Music Meeting in Messrs. Fison's 
Works, Bradford, are continued. [See former notice, 
page 278, Vol. 3.] 

Quarterly Practice Meeting of Dr. Mainzer's 
Private Juvenile Classes. — Yesterday afternoon a 
very pleasant gathering took place, in Newall's Build- 
ings, of the above musical classes, superintended by 
Dr. Mainzer. There were about one hundred of these 
young people, from the age of 10 to 14 years — one or 
two, we understand, not having reached beyond six 
years. They were assisted by seven young men, tenors 
and basses, selected from the Doctor's classes in con- 
nection with the Mechanics' Institution. The principal 
part of the performance consisted of a selection from 
Haydn's Creation, the choruses of which were given 
with great precision and excellent marking throughout .- 
whilst some of the airs, recitations, and duets, were 
delivered by selected pupils, with a correctness scarcely 
to have been anticipated from such very young vocalists. 
In addition to this selection, we were also favoured 



with several miscellaneous pieces. The whole per- 
formance may be considered a very gratifying indication 
of the progress making by the pupils of Dr. Mainzer, 
and the facility with which he contrives to com- 
mimicate to them his system ; nor is it less pleasing to 
contemplate the many delightful associations he is 
conjuring up in the minds of these young people — the 
many opportunities of rational recreation presenting 
to them when they shall have become " Children of a 
larger growth," and are called upon to take a part in 
the social duties of this great world. There was a 
large assemblage of carriages at the door, indicating 
the class who formed the audience on the occasion ; 
and much pleasure was expressed in very general and 
frequent applause. — Manchester Examiner and Times. 

Spohr. — We are happy to hear that this great com- 
poser has recovered from the accident which gave his 
friends and admirers so much uneasiness. 

Jackson's Deliverance of Israel at Manchester. 
— The weekly concerts are so really excellent in 
character, and cheap withal, that it has been found 
impossible to limit them to the operative classes, for 
whose especial improvement they were first commenced. 
The most notable feature during the past month, has 
been the introduction of The Deliverance of Israel from 
Babylon ; first time of performance here. The com- 
poser, Mr. William Jackson, of Masham, conducted; 
Mr. David Wqrd Banks (the regular conductor) ably 
fulfilling the duties of organist. The chorus numbered 
some fifty voices. The principals were Mrs. Sun- 
derland, Mrs, Winterbottom, Mrs. Thomas, Messrs. 
Isherwood, Cooper, and Slater. The room was well 
filled by a respectable and attentive auditory, con- 
sisting of four thousand persons, who manifested much 
interest and enthusiasm throughout the evening; 
scarcely an individual rising from his seat before the 
close of the oratorio — when the vast multitude rose en 
masse, and loudly cheered the modest and somewhat 
bashful composer as he retired from the platform. 
Although the work would necessarily be divested of 
many of its beauties by the absence of orchestral 
accompaniments, the performance, nevertheless, gave 
unmixed satisfaction, and has led to a general desire 
that a repetition should be given at an early oppor- 
tunity, with the aid of this valuable addition. To effect 
this, letters have appeared in the local papers, offering 
the most liberal co-operation ; and your correspondent 
was present, last evening, at a meeting called for the 
purpose of carrying this scheme into effect. I need 
not say that the work will then be brought out in every 
way worthy of its high merit. You will be glad to 
learn that Mr. Jackson was heartily welcomed among 
the good folks here. At the close of the performance, 
on this occasion, he most generously expressed his 
high satisfaction at the admirable manner in which the 
choruses had been given, for which he was indebted to 
the praiseworthy efforts of Mr. D. W. Banks, who had 
laboured incessantly to render the work effective. 
As some of our country choral societies are desirous 
of hearing and performing The Deliverance, a very 
Ifeneral inquiry is made if it is likely to be published 
in the cheap series ; probably you can set all doubts 
at rest on this. Mendelssohn's St. Paul will be given 
on Good Friday evening by the Weekly Concert 
Committee, for which occasion they have engaged the 
Misses Williams, Mr. Lockey, and Mr. Whitworth. — 
From our Correspondent. 



